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of Macaulay's Essays: " That \ve know no more today of the nature of Deity— of its purposes— and thus of man himself •— than we did even a dozen years ago •— is a proposition disgracefully absurd; and of this any astronomer could assure Mr. Macau-lay, Indeed, to our own mind, the only irrefutable argument in support of the soul's immortality—or, rather, the only conclusive proof of man's alternate dissolution and rejuvenescence ad injiniturn, — is to be found in analogies deduced from the modern established theory of the nebular cosmogony."1 Shortly after this iitterance tlicv metaphysical tales' begin, but the speculations of Poe were not fully developed until the publication of " Eureka." In the following criticism, which necessarily partakes somewhat of the abstract nature of its subject, only what is peculiar to Poe will be dwelt on; and it may as well be premised that the end, in view is not the determination of abstract truth, but simply the illustration alike of Poe's genius and character by the light of his speculations.
Poe's hypothesis is as follows : The mind knows intuitively—by inductive or deductive processes which escape consciousness, elude reason, or defy expression — that the creative act of Deity must have been the simplest possible; or, to expand and define this statement, it must have consisted in willing into being a primordial particle, the germ of all things, existing without relations to aught, or, * Works, U. 447.f finish in conjuuc-nor intellectual honesty, nor moral
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